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Rodriguez and ‘magic’ spaces 
The works of Ofelia 

Rodríguez expose con-

temporary culture and 

identity through works 

which recall a life in 

London and Barran-

quilla.  

By MaRía CRisTina PignaLOsa

For the last 20 years, Ofelia Rodrí-
guez has been painting from an 
East London studio overlooking 

grey council flats and the haberdashers 
of Aldgate. As a Colombian artist, her 
work became well known in the U.K 
and across Europe with canvas paint-
ings, drawings and mixed media boxes 
coveted by collectors of contemporary 
Latin American art. 

An exhibit titled ‘Ofelia Rodríguez 

geographies’ at the Museo de Artes Vi-
suales (MAV) of the Universidad Jorge 
Tadeo Lozano is on display this month 
and reunites some forty pieces of art and 
is a retrospective of an artist who is as 
British as tea and as Colombian as the 
Sacred Heart.

Her works appear surreal, but art his-
torians describe them as paintings filled 
with free fantasy, or the fantastic reality 
that appears closer to ‘magic realism’ 
of the literary universe of Colombian 
Nobel Gabriel García Márquez. Influ-
enced by Colombian popular culture 
where there is no distinction between 
what is considered mass culture, her re-
fined outlook on life and background 
also touches on notions of identity and 
what it means to be Latin American.

Although strongly linked with her 
ancestral roots and the tropics, and 
using mainly strong exuberant colors, 
Rodríguez introduces a very personal, 
interesting and original post-modern 
pattern by including fragments photo-
copied of her own body, such as:  hands, 
fingers, tongues, and feet. She then in-
serts them into the painting as though 
they have always belonged there. Objects 
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found in old markets and  animal parts 
complete suggestive pictures of delicate 
ambiguities, which perfectly reflect her 
native Barranquilla.

Nothing is left out in her visual al-
phabet and everything is done so free-
ly that even what may be considered 
‘kitsch’ seems to belong within her as 
a projection of a Latin American envi-
ronment:  understandable to everyone, 
whether native to these ‘magic spaces’ 
or not.

Ana María Escallón, renowned Co-
lombian art critic and curator of the ex-
hibition, claims that “Ofelia Rodríguez’s 
work is the ambiguity and richness of 
modern experience. The artists’ Pop pro-
file admits free associations also related 
and close to surrealism. Her world is a 
world of paintings and objects that are 
complementary, and the titles she gives 
to each of her works are annotations or 
foot notes that we retain between two 
worlds.”

The purity in which Rodríguez uses 
acrylic reveals the way this artist defines 
a dream world and a reality. Parallel 
worlds “that come together in a beauti-
ful mistake,” she says. 

An overview of Ofelia Rodríguez’ 
works explores worlds inhabited: a past 
in Barranquilla, her formal studies and 
knowledge of art acquired at Universi-
dad de Los Andes and Yale University, 
alongside contemporary visual cultures 
such as England.  
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It’s one of the most complete pri-
vate collections of Latin American 
Art and acquired during decades by 

Mexican bottling and soft drink produc-
ers FEMSA. The collection consists of 
1,200 works by virtually every important 
master from the hemisphere, including 

14 Mexicans: Diego Rivera, José Clem-
ente Orozco, Remedios Varo, Gracie-
la Iturbide, José Luis Cuevas, Leono-
ra Carrington, Rufino Tamayo, Frida 
Kahlo, David Alfaro Siqueiros, Damian 
Ortega, Betsabeé Romero, and Manuel 
Alvarez Bravo.

A visual journey into Mexico’s rich ar-
tistic heritage comes in 40 works from the 
impressive FEMSA collection and which 
last month traveled to Colombia to be 
displayed at the Museo Nacional, under 
the appropriate title: ‘Zoom Latinoameri-
cano’. Although four million persons have 
seen this unique collection having traveled 
through Argentina, Brazil, Spain and the 
United States, the collection takes the 
viewer on a geographical voyage through 
the region as all 11 countries from the 
hemisphere are represented here through 
one or more of their most representative 
painters and sculptures. 

A a solid review of regional styles 
and influences, the exhibition shows 
how Latin American art reaches beyond 
borders, has been influenced by major 
artistic trends during the last two cen-
turies, including impressionism, cubism 
and port modernism. The exhibition 
also shows that Latin America is mul-
ticultural and multiethnic: countries 
that can be so close physically yet so re-
moved creatively.

The art ‘Zoom’ 
The exhibition has been traveling 

since 2005 and therefore studied by 
many curators for its size and historical 
depth. This selection at the Museo Na-
cional was selected Juan Darío Restrepo, 
a guest curator of the Museo Nacional, 
who had total freedom for selecting the 
artists that present this tour as an open 
window to the creative richness of partic-
ular authors, with interesting reflections 
of their countries of origin. Each with 
an individual artistic visions, ‘Zoom’ is 
a panoramic view of nationality.Artists 
such as Fernando Botero, from Colom-
bia; Armando Reverón, from Venezuela; 
Uruguayan artist Joaquín Torres-García; 
Roberto Matta, from Chile; Antonio 
Seguí, from Argentina, among many 
other established artists are present.

Restrepo saw value if ‘Zoom’ was an 
art tour of the continent, and a rich one 
at that. The viewer can chose by author 
or region. Other possibilities are tour-
ing the continent from the hand of ex-
cellent art as good company, and trace 
the path or preferred route from south 
to north. The exhibition is complement-
ed by a catalog containing reproductions 
of the works.
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